Thick bars at the beginning and end of the piece with a pair of colons at each end are instructions for
the player to repeat the exercise as often as possible.
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Just as there are symbols for duration of sounds, there are also symbols to show
duration of rests or periods of silence.

1. 4 count rest: This is a rectangular block, touching the fourth line from
below - see last bar of exercise 19 and 20. Read the rest counts as X 2 3 4, but
do not play or sing any tone during that time.

2. 2 count rest: This is a rectangular block, touching the third line from
above. See 4th, 8th and 12th bars of exercise 21

3. 1 countrest: This is a curled symbol similar to the one found on the 4th
count in the second bar of exercise 20.

DURING A PERIOD OF REST, DO NOT PRESS ANY KEY.
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Dotted Minim:

When a minim has a dot placed after it, it indicates that the note is sustained
for 3 counts. You call its name and count two numbers following the beat

number on which the note appears.
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Right hand fingering for the scale. Cross the thumb under the 3rd finger
while ascending and cross the 3rd finger over the thumb while descending.
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In exe;r’cise 50, note stretclﬁes, and in the third bar notz\li‘e‘ﬁ'rrgﬁ';ﬁg of the t reble
part: after playing F and A with fingers 2 and 4, drag the 2nd finger to the right
to play G thus the fifth finger falls on upper C, naturally. Note the fingering of
the F chord in second bar. F=1, C=2 A=4
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Tips for finger manipulations

can be seen on p. 26
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When a dot is placed after a note, its value is increased by half its original value.
A dotted Minim therefore has 3 counts.
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